


For Aaron Larget-Caplan 

This piece grew out of an experience at a guitar recital by Aaron Larget-Caplan. I found myself 
struck by the unique loveliness of the sound as, in between pieces, Aaron quietly, and carefully, 
tuned his instrument. Of course, the tuning of a guitar at a guitar recital is not at all uncommon; 
yet, on this particular occasion I was struck by the particular beauty of the instrument. The 
delicate sound of harmonics and open strings; the natural and unselfconscious manner of 
execution; and the concentrated listening Aaron was engaged in all struck me. In particular, the 
sound of the instrument - which I have long admired - struck me as more beautiful than ever 
before. A short while later I decided to compose a piece which celebrated that sound, and that 
unselfconscious, highly attuned, kind of listening. In recognition of the genesis of the 
composition, as well as my gratitude for his continuing friendship and advocacy for my music, 
this piece is dedicated to Aaron Larget-Caplan. 

Performance notes 

Rhythmic notation: 
The notation of rhythm is executed spatially: each staff represents 30 seconds; events 
should be executed according to their spatial placement along that span. The player is 
advised to utilize some sort of stopwatch for the performance. 

Pitch notation: 
Two staves are provided: the top staff represents the sounds "as heard" (i.e., at actual 
pitch, etc.); the bottom staff represents the sounds "as played" (transposed, with a clear 
indication of which string on which to play each pitch, etc.). 

Tuning: 
The piece begins and ends with the guitar in its standard tuning. However, throughout 
the composition the player is called upon to incrementally change the tuning of some 
of the strings. This is executed in 1/8-tone increments, gradually, until four of the 
strings are a half-step from their original position. The strings are then gradually 
returned to their normal tunings. 

Dynamics and Sustain: 
The dynamics should be very soft throughout, and every effort should be made to allow 
each sound to resonate for as long as possible. 

Amplification: 
Except in very intimate performance environments, it may be advisable to amplify the 
guitar. However, care should be taken in setting levels so that the sound is never loud nor 
harsh. 

Duration: 69 minutes, 30 seconds 

Note: This piece is untitled 


























































