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for Joe Annicchiarico

Note This composition is untitled

Performance Notes

Each player should produce as clear a tone ashp@stiie wind instruments should utilize a strajgtun-vibrato
sound.

All players should use a stopwatch, or other tinegleg device, in order to coordinate parts. Howeother than
using the timepieces in order to execute the @adsrding to the following instructions, no atterapbuld be
made to "line up," in a traditional sense; thaee;h part should be executed, rhythmically, withreterence to
what is happening in the other parts. The gersnamic distribution should be as follows: basadkest, but not
loud (mf); trumpet, clarinet, bassoon, sqf};(piano, very softgpp).

Bass: The bass part utilizes scordatura: I=F#2, 1I=D2,G#1, IV=E1. The bass should be amplified, if gibte.
The bass part consists entirely of pizzicato natumemonics. These should be executed as cleanppssible, and
allowed to ring as long as possible (regardledsredith marks and phrase indications given in tie waich are
meant to influence the manner of performance -tiraing, inflection, etc. - but not how long eaoklividual
sound lasts, which should be as long as possitd# agases). With this in mind, it is advisablattas much extra
care be taken as possible when playing subseqaembhics not to dampen already ringing harmonicadjacent
strings. Needless to say, some dampening is atgeithowever, the goal should be to allow eacm@da resonate
as much as is possible. Harmonics notated as elqubple-, and quadruple-stops should be playgedase to
simultaneously as possible, but the player mayaldréhem for technical reasons. The part shoulgdlaged freely
(rubato), but with a clear resemblance to the edtatythms. The part should not feel rushed, bushould it feel
"too slow." The part is notated on two staves:ttdpeshows the music as it should sound, notateddt; the
bottom shows the music as played. The notatidraahonics on the bottom staff indicates the stongvhich
each harmonic is to be played; in the interest bbthbtaining the best possible sound, as welreatimg the most
fluid possible performance, the player may wislkxperiment with various positions for obtaining thdicated
harmonics.

The bass part begins at or just after 0'00" witttiBe A. This is repeated as necessary (not exanghe complete
repetition should be needed), until 4'00", at whpoint the player should complete the phrase s/ipéaiying
(phrases being delineated by breath marks), amdstb@mlessly move on to Section B. At 8'00" tlagygt should
complete the phrase s/he is playing and then ssalplmove on to a second playing of Section A1200" the
player should complete the phrase s/he is playibtiaen seamlessly move on to Section C. Finatl§5'15" the
player should complete the phrase s/he is playinbtiaen seamlessly move on to Section D. Unlikepitevious
Sections, Section D is not to be repeated as nagaédurther instructions, but to be played onater which the
piece is over.

Trumpet, Clarinet, Bassoon, and Piano: These parts consist of a single unit of musidgctvis to be repeated as
necessary. Each part should be played freely fojaut with a clear resemblance to the notatgthrhs. The
music is to be deployed in time according to tHefang procedure: the player begins at the timsigieated for
the first entrance; at the time designated to stopplayer is to complete the phrase s/he is pipgphrases being
delineated by breath marks); at the point of tha eatrance the player begins where s/he prevideflyff (that
is, with the next phrase); the player then stopygipl, when instructed, as described above (iyecompleting the
phrase s/he is playing). The trumpet, clarined, la@ssoon, play three times, the piano plays twice.

The bass plays the entire time, but the remainartsgplay at the following times:

Trumpet: From 3'40" to 5'00" Clarinet: From 3'00" to 4'20"
From 7'20" to 8'40" From 7'40" to 9'00"
From 11'00" to 12'20" From 11'20" to 12'40"

Bassoon: From 3'20" to 4'40" Piano: From 4'50" to 7'10"

From 7'00" to 8'20" From 8'50" to 11'10"
From 11"40" to 13'00"

Thus, events take place according to the followimgline:

0'00™: All players begin their stopwatchasd Bass begins playing Section A
3'00™: Clarinet begins playing

320" Bassoon begins playing

3:40™ Trumpet begins playing

4'00™ Bass moves on the Section B

4'20™ Clarinet finishes phrase and stopyipg
4'40™: Bassoon finishes phrase and stopsnga
4'50"; Piano begins playing

5'00": Trumpet finishes phrase and stopgipa
7'00": Bassoon resumes playing

7'10" Piano finishes phrase and stops ptayi
720" Trumpet resumes playing

7'40™ Clarinet resumes playing

8'00™: Bass moves on (back) to Section A
8'20™: Bassoon finishes phrase and stopsmga
8'40™: Trumpet finishes phrase and stopgipta
8'50™: Piano resumes playing

9'00™: Clarinet finishes phrase and stopyipg
11'00™ Trumpet resumes playing

11'10": Piano finishes phrase and stopsipday
11'20": Clarinet resumes playing

11'40": Bassoon resumes playing

12'00™: Bass moves on to Section C

12'20" Trumpet finishes phrase and stopgipy
12'40™ Clarinet finishes phrase and stdpgipg
13'00™: Bassoon finishes phrase and stapsmi
15'15" Bass moves on to Section D

Completed on December 2,220
at Union, Newrhiashire.
Duratian 16 minutes



Sempre pizzicato
Sempre armonico

Bass (scordatura: I=F#2, 11I=D2, 1I=G#1, IV=E1)
Sempre l.v.

JC. 54

e )
e Ty

=y

S

o=

Il
I\

/IH\

\HI/

9,

i)

)
L]

sim.

vV 1l

\%

T
™ v

\

vV 1

)
o

\

raYx
Ml D
Z

Section A

e
i

[-X-}
-

Tt
A

[ZX-}
-

48

5 e - o

'Y
7

tede

be-

be:

I
\

(LI VA ||

\%

v

v

\%

[ fanY
A

Section B

o« o«
& —
xX
. > .
. _ 1
i vi v
o« o«
ol =~
A Tt
1} — 1Q
= = 13
APLPI > —T9TTe
o« o«
1N~ - 1019
) = 0
i vi v
q = 1OV v
2 q
o« o«
00 -==|| (08¢
HM./..HH
/B —==—THN
i vi v
o oo —=> Ll
LN ) uﬂn B o0
Wwe!ll|| —== F-Hﬁl
= = = i 13
x puw
A £ |l 2
) q o
i< jid ©
=> q I}
== Y o
= - L vi v
QLo — =0
= -
3 =2 _o
= =l
o« o«
0] -=|08
= 14
ﬂ \ =2 N\
W - =TTToR
pLvive
o« o«

BT ) q _.f
R =Oam
o e
QLR = >8R

DAL -==QQ
= Vi
X gpu=
ﬁ ] === el
= = - = vi vl v v
” puw
bl _ ==l
N Y
Qo ! N
(g > )
(YEEI Y =
C & |~ — —HHHV ]
xX
QLD = =70\
x| %N
Q| )
( ) _( J
S > HH_
N e
\ h—» (



O
23240
=

(2

L
o
Tl

o
o T
E hal ol

/_\
g I <h>#ﬁ%#ﬁf
E: hul . hal hal

Ty

#l
i

e fo

sim.

1l
v
-~

pelé

=

<

O
ra

HQ_

-1 dlDY - M
T 7
ul

=

L)
Y]
)

33—

\%

Section C

e 'Q‘Iﬁ w1

te

9_/-\
'y I
Ju )
] 0

PR
. %Eﬂe .

o
=1

e

'Y
7

.ﬂ/-—l\
i J" L Il
[ 1 il - PO - P20
i 1~ ld C 1
t T

Q'ﬂ"u. o
I o g )
T o Hg ok
7 ” o |

mg

if~\\\\

8
Ll -]
I"-’

f\o
ot

A
Ml D
Z

i
5 .
b [ )
Ny
- |e
= N
- -
o«
= o
> |11
= \]
o«
o«
- \]
= [ 1R
H [ |
— \]
T sl
= Q0
o«
> e
= {
- \
- \]
o«
2 )
Ny
- |
= N
= = =
o«
= U
_
> ¥
g e
NYe

-

Section D

=

ele

te:

ﬂ"

—~
o
7 .,ﬂ'.

= =

/

X

7 &

\

\%

Favo

v

”‘r'

page two



Jc. 60

a7 . = 0
7S

b~

17

1T #= s 4™

Sempre non vibrato

Con sordino

Trumpet

!
1 1T T 7
v

1740

()

/’—\\\

\

{
\W

e
e

7]

be @
il
#

be

11
Pa

It

A NP |
L
.
ﬂ'

he

| 4

4

fe-

prrk
0

e

(-

page three

h @
1

e

b

11

&
25

| ol

ha
P&

&

g

\\\‘_1/

IRV

11

1/

J c.60
. C.60
i

IAV]

I
P>
JC.GO
§@---—---»
8- -—--—--—+
sempre ped- - »
una corda

Sempre non vibrato
Sempre non vibrato

o || prp

QD
oJ
C\:
[y

Bassoon

Clarinet

Piano




